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1. American University of
Armenia (AUA)

2. Ashot Johannissyan
Research Institute in the
Humanities

3. Newmag Publishing
House

4. Arman
Dzhragatspanyan

5. Vlume

"The World of Western Armenians;
topographic, ethnographic and historiographic
literature digitization” (memory books,
travelogues, and other works documenting
history, traditions, dialects, language),
digitizing 24 new titles, to be available in

a free and searchable format in the Digilib
Armenian literature repository.

/

The publication of book on Jean-Francois
Lyotard within the framework of “The
Calouste Gulbenkian Translation Series),
including essays by Jurgen Habermas,
Fredric Jameson, and Richard Rorty, with
an Introduction and Afterward by Vardan
Azatyan.

/

Armenian translation and publication of 3
books: Bessel van der Kolk's “The Body
Keeps the Score’) Julia Samuel’s "Every Family
has a story’, and Joan Didion's “The Year of
Magical Thinking’, dealing with psychological
trauma, its aftermath, and that offer ways of
healing.

/

"Trauma and Resilience in the Post-2020 War
Period’, research project about those who
were affected by the war.

/

Technolinguistics Cultural NGO Armenian
E-book and audiobook platform Vliume;
adding more than 75 new books and an
average of 50 audiobooks to the platform.



6. Western Armenian
Writing and Language
Educational NGO

7. Shahen Arab Oglian

8. Sunrise Cultural
Foundation

9. Hamlet Petrosyan

10. Vahakn Keshishian

Supporting various initiatives by the
Western Armenian Wikipedia, to sustain
the community of Western Armenian
Wikimedians, generate quality content, and
expand the number of articles in Western
Armenian up to 12,000.

/

Campaign aimed at increasing the adoption
and usage of the Nayiriboard Armenian
spellcheckers in Armenia and the Diaspora,
contributing to improving the quality of written
Armenian communication and ensuring the
development of the language, specifically
Western Armenian.

/

“Sunrise Creative Education Workshops/, 10
creative education workshops delivered by
international Armenian experts in various
fields of culture, free to attend with a hybrid
online/offline format.

/

The development of a website serving as a
primary source of scientific and academic
content on Dikranagerd, with updated
content, professionally edited by researchers,
endowed with scientific texts, and the
expansion of the visual library. Available in 3
languages: Armenian, English, and Russian.

/

Managing and editing content for Zndoog
(Western Armenian resource website), and
other online platforms, administrative support,
and technical assistance.

11. Vahakn Keshishian

12. Tumanyan
Development
Foundation

13. Harutyun Vermishyan

14. Kapan Scientific
Progress NGO

15. Arshak Balayan

16. Global to Local NGO

“Unncnp pwubp’, (Aghvor Paner) Western
Armenian content, including words, phrases,
photos, videos and more on social media
platforms.

/

Tumanyan International Storytelling Festival
2023, hosting local and international
performers, with a curated Western Armenian
component, enhancing the use of the
language and culture.

/

"“Armenian bordering communities. Conceived,
lived and perceived spaces’, sociological
research on the everyday lives of the
Armenian border communities of Tavush and
Syunik.

/

"Kapan Math Club”; giving access to high-
quality and free mathematics tutoring to
students in Kapan, Syunik, Goris, and other
neighboring cities.

/

Publication of “Moral Philosophy: Methods,
Theories and Problems’, a 30-chapter moral
philosophy manual in Eastern Armenian.

/

"Safe Environment in Armenian schools’, a
co-funded collaboration with the Friedrich
Ebert Foundation to develop five educational
modules for teachers along with animated
tutorial guidelines based on the Olweus
bullying prevention programme,



https://sunrisestepanakert.com/?fbclid=IwAR1J1p4V2BBvL0UJV633bRBxBbrKT_1LZTjvSiFqxLop70khQf_xJjHzMFU
https://hyw.wikipedia.org/wiki/%D4%B3%D5%AC%D5%AD%D5%A1%D6%82%D5%B8%D6%80_%D4%B7%D5%BB
http://www.tumanyanstoryfest.com/
https://www.kapanmathclub.org/
https://www.aghvorpaner.com/

17. Women'’s Support
Center NGO

18. Albert Petrosyan

19. Ari Literature
Foundation

"Strengthening the Response to Domestic
Violence in Armenia’ The project has two
outputs: a) the development of Training

the Trainers modules, and b) the Armenian
translation of the book “Trauma and Recovery:
The Aftermath of Violence” by Judith Lewis
Herman.

/

"Eggs’ a short film exploring themes such
as abusive familial dynamics and domestic
violence, bringing the voices of the people
on the margins to the foreground, and
contributing to discussions on the role of
women in Armenia.

/

Administration of the “Calouste Gulbenkian
Translation Series’, completion of the first
phase and transition into the second phase of
the project.



https://ariliterature.org/cgf-translation-series-soon-2/
https://ariliterature.org/cgf-translation-series-soon-2/

1. Khatchik
Derghougassian
(Argentina)

2. Vachel E. Hoveyan
(Argentina)

3. Jasmine Dum-Tragut
(Austria)

4. Sonia Maria De
Freitas
(Brazil)

B. Hrair Hawk
Khatcherian
(Canada)

6. Adrien Zakar
(Canada)

The publication of an anthology of original
poems in Western Armenian entitled
"Sahmaneli’, «Uwhdwubh».

/

"Halink-Varink', creative workshops for
students and educators of Armenian day
schools in Buenos Aires, including theatre,
music, storytelling, and art education.

/

Austrian-Armenian Autumn School project,
organised in cooperation with the Armenian
Studies Division, Salzburg University and the
Faculty of Humanities, Goris State University.
Taking place in Goris.

/

Publication of the book “Weaving Threads
and Memories: Armenian Embroiderers in Sao
Paulo”; including 26 life stories of Armenian
women, survivors of the Genocide, offering an
introduction to the Armenian immigration to
Sao Paulo.

/

Research for the creation and publication
of a photo album dedicated to Armenian
manuscripts and their places of origin.

/

"Armenian Map History’, research, academic
publication, and the creation of an open
access database with searchable maps.




7. Luc Baronian /
National Association for
Armenian Studies and
Research (NAASR)
(Canada)

8. Informacni Centrum
Kavkaz - Vychodni
Evropa

(Czech Republic)

9. Anouche Der
Sarkissian
Boris Adjemian
(France)

10. Nazli Temir Beyleryan
(France)

11. Patrick Donabedian
(France)

12. John Christopher
Tordai
(France)
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Organisation of “The Twelfth International
Conference on Armenian Linguistics” (ICAL
XIl) taking place at the National Association
for Armenian Studies and Research (NAASR),
in Boston, USA.

/

“Armenian Studies in Europe’, the publication
of a special issue of the Orer magazine

(also online) dedicated to Armenian Studies
centers in Europe, including chairs, institutes,
and schools.

/

“Armenian Diaspora(s) in Motion: Places,
Practices & Stakeholders in the 215t century/’
international academic conference in France,
on the contemporary dynamics of the
Armenian diasporas.

/

"The Nagorno-Karabakh war in the Turkish
media and Armenians in Turkey’, research,
workshops and academic publication on the
perception of Armenians.

/

Publication of the book “Le patrimoine
armenien de Jerusalem’

/

“Armenian Haven” documenting current civil
society in Armenia and Nagorno-Karabakh
through photography.

13. Alexis Pazoumian
(France)

14. Association culture
et harmonie
(France)

15. Association mille et
un mondes and INALCO,
Institut national des
langues et civilisations
orientales

(France)

16. Groupe Scolaire
Saint Mesrop - Arabian
(France)

17. INALCO
(France)

"Black Garden’, a book in French dedicated to
photographic works and testimonies gathered
between 2016 and 2022 in Nagorno-Karabakh
and neighbouring Armenian villages. Including
English translation and exhibition,

/

"Yertik," children's online educational
programme in Western Armenian broadcast
weekly on YouTube and other social media
outlets, helping to improve the children’s
language skills, while offering a safe
environment in front of the screens.

/

"Zarmanazan’, the annual Western Armenian
immersion programme open to all children
and youth of the Diaspora, as well as a
teacher training programme in collaboration
with INALCO.

/

Second professional development days for
Armenian language teachers from Europe
over a period of 5 days in Alfortville, France.

/

"Documentation du patrimoine arménien

en péril - Recensement et préservation du
patrimoine arménien’, in collaboration with the
"Hishatakaran" organisation in Armenia. The
project aims to document Armenian heritage
sites and monuments in Nagorno-Karabakh
and create up to 2,000 informational
"passports” that will be made available to the
public digitally.

13


https://www.yertik.com/
https://zarmanazan.com/?page_id=13924&lang=en

18. NORH Publications
(France)

19. Houshamadyan E.V.
(Germany)

20. Haroutiun Kurkjian
(Greece)

21. Zavarian Armenian
National School
(Greece)

22. Padus-Araxes
Cultural Association

(Italy)
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The publication of "Zartiss” books for
children offering world literature translated
into Western Armenian from English, French,
Portuguese, German, Chinese, and more.

/

Translation of articles published on
Houshmadyan into Turkish, to make research
about Ottoman Armenian legacy available in
Turkish.,

/

Complete editing of the digitized oeuvre by H.

Oshagan published on the Digilib Armenian
literature repository.

/

"Film Creation and Theatre’, a two-week
in-school workshop for 5" and 6" grade
students to screen, discuss, and evaluate
various films and 5 theatre plays, and to
create a short video in Western Armenian. As
well as extra-curricular educational activities
for language acquisition.

/

"Summer School of Armenian Language

and Culture in Venice', an intensive summer
course on Armenian language and culture in
Venice for adult language learners, graduate
and post-graduate students, researchers, and
Armenian language teachers.

23. Pontifical Legation of Two-day international conference on the life

the Armenian Apostolic
Church of the Western
Europe.

(Italy)

24. Dicastery for
Communication

(Italy)

25, Universita Degli
Studi Di Udine

(Italy)

26. Khatchig-Hrag
Derjian
(Lebanon)

27. Armenian Prelacy of
Lebanon
(Lebanon)

and achievements of St. Nerses Shnorhali, at
the Pontifical Oriental Institute.

/

Supporting the creation and publication of
news pieces in Western Armenian on Radio
Vaticana and Vatican News.

/

Two-day international conference “In the
Shadow of Ararat. Armenian Art in Travel
Literature (13™"-20™" centuries)’, in collaboration
with the Institute of Art of the National
Academy of Sciences of the Republic of
Armenia. Along with the photographic
exhibition "Mural paintings in Armenian
Christian churches from the 7" to the 13
centuries’

/

"Mathematics and Beyond’, a programme of
mathematical concepts and content for 6%
grade students presented with audiovisual
and virtual exercises in Western Armenian.

/

Aid to Armenian schools and humanitarian
relief for communities in the Middle East.

15


https://www.houshamadyan.org/home.html
https://digilib.aua.am/am/%D5%85%D4%B1%D4%BF%D5%88%D4%B2%20%D5%95%D5%87%D4%B1%D4%BF%D4%B1%D5%86/library/553
https://www.vaticannews.va/hy.html
https://www.vaticannews.va/hy.html

28. Union of the

Social Workers of the
Armenian Community in
Lebanon

(Lebanon)

29. Armenian Church
University Students’
Association (ACUSA)
(Lebanon)

30. Hamazkayin Vahe
Setian Publishing House
(Lebanon)

31. ILNOVA
(Portugal)

32. AGBU Young
Professionals Madrid
(Spain)
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Evaluating and administering the Emergency
Scholarship for Armenian University Students
in Lebanon. Reviewing the applications

and interviewing the candidates through a
specialized group of evaluators.

/

A series of 3 youth conferences on issues
pertaining to religion and youth, within the
context of the year of “Reorganization and
Renewal of the Diaspora” proclaimed by His
Holiness Aram |.

/

«Up fuwnuwd, Yp unpdpd, Yp deduwds, [I play, |
learn, | grow] educational manual Il in Western
Armenian for 3-5 years old, with publications,
cards, visual content, and posters.

/

Armenian Language course taught at the
Instituto de Linguas da Universidade Nova de
Lisboa by Professor Lia Khachikyan.

/

Third edition of the conflict zone journalistic
training “Storytelling in Journalism: From Hard
Data to Harder Narratives." Five-day training
taking place in Goris, led by three experienced
journalists specialized in human rights and war
zones,

33. Saghatel Basil
(Sweden)

34. Narod Erkol
Selvioglu
(Turkey)

35. Parrhesia Collective
(Turkey)

36. Hrant Dink
Foundation
(Turkey)

37. Yolcu Theatre
(Turkey)

38. Kayane Gavrilof
(Turkey)

A life on the streets of Aleppo” an interactive
book in Western Armenian, documenting the
oral histories that describe the people, events,
social traditions, customs, and lifestyle of the
Aleppo-Armenian community in the 1990's.

/

The production of 10 new episodes of the
segment “Uuowuopubn” of the Asbantag
podcast in Western Armenian.

/

"Parrhesia Collective”, a team of women
scholars, writers, and artists organizing
webinars, seminars, workshops, and
publications on indigeneity, temporality, and
gender, in Western Armenian, English and
Turkish.

/

Multi-level Western Armenian language
courses for adults at the Hrant Dink
Foundation.

/

"Gomidas”, staging of the play in Istanbul to
sensitize people about Turkey’s multicultural
past and about the Armenian composer. A
short documentary will also be produced.

/

"Haba Yete", online platform for children
aged 8-12, offering workshops that stimulate
children’s imagination and creativity while
fostering their language and communication
skills in Western Armenian.

17


https://gulbenkian.pt/armenian-communities/2023/06/29/100-000-euros-awarded-in-emergency-scholarships-to-lebanon/
https://gulbenkian.pt/armenian-communities/2023/06/29/100-000-euros-awarded-in-emergency-scholarships-to-lebanon/
http://asbantag.com/eng.html
https://www.parrhesiacollective.com/
https://www.habayete.com/

39. Rober Koptas
(Turkey)

40. Centre for Western
Armenian Studies
(UK)

41. Elmira Gulumyan
(UK)

42. Tatevik Ayvazyan,
Naneh Hovhannisyan
(UK)

43. Rafael Khachaturian
(USA)

18

“Mer Bolise / (Our Bolis)", 26 video interviews
and 26 articles (in Western Armenian and
English) related to the social and cultural
realities of the Armenian Community in Turkey,
in collaboration with CivilNet.

/

"Centre for Western Armenian Studies”, a
Western Armenian language programme
targeting the teaching of Western Armenian
in the Diaspora, Memory Documentation, and
other language-related initiatives.

/

“"From Policy to Practice: Teachers'
Perceptions and Attitudes towards
Implementation of Inclusive Education”,
research to survey and evaluate the
implementation of inclusive education in public
schools in Armenia,

/

Publishing a special issue of the London-
based Wasafiri magazine of international
writing, titled:

“Armenia(n)s: Rupture”, dedicated to new
Armenian writing including academic pieces,
fiction, poetry, essays with over thirty
contributors.

/

The development and delivery of a Critical
Studies seminar entitled: "Post-Soviet
Knowledge Production and the Armenian
Academy: Critical Perspectives” at the
American University of Armenia.

44, Taline Kalfayan
Ashekian
(USA)

45. Michael Bedrosian
Pifer
(USA)

46. Arin Shahjahanian
(USA)

47. The Western Prelacy
of Armenian Apostolic
Church of America
(Board of Regents)
(USA)

48. National Association
for Armenian Studies
and Research (NAASR)
(USA)

“Introducing the Western Armenian Phonemes
and Functional Vocabulary in the Early Stages
of Development”, a user-friendly teaching
project for preschool teachers, parents, and
speech therapists.

/

«Khigar Nabasdag», an original children’s book
in Western Armenian that tells a linguistically
playful story about a little rabbit.

/

"Portrait Concert”, the creation and premiere
of 2 new compositions featuring solo voice,
with the first text weaving fragments from the
works of Krikor Naregatsi with contemporary
Armenian poetry (Tenny Arlen) and original
text; and the second piece incorporating
traditional and contemporary Diné texts.

/

Two initiatives: a) the first “"Zarmanazan” (the
language immersion programme in Western
Armenian) in California, taking place in June
2024, and b) the fourth series of "Oos-Hartag’,
a yearly online teacher development platform
for Armenian language teachers of the
Diaspora.

/

Support the Calouste Gulbenkian Lectures
Series on Contemporary Armenian Issues.
This programme presents unique seminars on
contemporary Armenian issues. They will be
organised in a hybrid system between digital
and in person.
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https://www.wasafiri.org/




wnn GLu | in view was launched in fall 2021 as
the first and only Western Armenian culture
grant in face of the great need to bring the
language to the forefront of contemporaneity
and innovation, in order to stimulate and
enhance cultural production that would
sustain its speakers for years to come,

/

Ten projects were selected, these are:




1. Aleksander Varadian
(Norway)

2. Alik Tamar
Barsoumian (USA)

24

For “Tamzara: an exploration of nationalism”
— a play investigating how the absence of (USA)
language complicates the Armenian identity

amongst the younger generations of the

Diaspora, told against the backdrop of the

Second Nagorno Karabakh war. Written

with an adaptive structure in order to fit the

respective diaspora-homeland relationship

of those staging it, content from the play will

be produced in collaboration with artists from

the Diaspora as a collaborative effort to tailor

each version to its respective environment.

The project will connect young writers to

generate French, Western and Eastern

Armenian versions of the script, as well as

short audioplay excerpts of the story.

/

For "Perennial” — a short documentary
that tells the story of a group of Armenian
monks on an island in the Venetian lagoon.
As this small community fights to keep
their cultural heritage alive, the role of
their survival on foreign soil is brought into (USA)
question. The Western Armenian language

will lead the narrative of this untold story.

The documentary will encourage dialogue

within its diasporan audience by posing the

fundamental question: is it possible to bring

new values to an ancient cultural heritage

without threatening its very existence?

3. Ara Madzounian

4. Garine Boghossian

For “The House on Tomarza Street” — a
documentary centered around a filmmaker
returning to his birthplace to reclaim his
abruptly fragmented past. Blurring the
boundaries of documentary and narrative
conventions, the story transpires in present-
day Bourj Hammoud, an endangered
settlement on the outskirts of Beirut,
predominantly inhabited by Armenians, where
the language had become the property of

a people searching for an identity marker

to define them, a place where Western
Armenian came to flourish in the dire need to
communicate with each other and find refuge
in its familiarity. After a self-imposed exile at
the start of the Lebanese civil war in 1975,

the filmmaker, a native of Bourj Hammoud,
journeys back to tell his story of growing up in
this once flourishing community, hailed as the
heartbeat of the Armenian Diaspora.

/

For “These Ghostly Places We Call Home"
— a project that traces indigenous Armenian
neighborhoods, villages, and cities of what

is today Turkey, as sites for Armenian
futurities. Drawing on the vast collection of
mental maps and photos from the early 20th
century, as well as contemporary surveys and
imagery, the project collates sites and stories,
archival and present, towards a new reality
where beyond violence and denial, Home is

a site of joy and living. Through a process of
unlearning and rediscovering, this drawing
and writing work is centered on the Western
Armenian language and, in some cases, the
dialects used in the region, in an attempt to
revive the relationship between language and
place.
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5. Gohar Sargsyan
(Armenia)

6. Haig Gragian
(Switzerland) and
Edward Roumoulian
(Lebanon)

26

n

For "The Return of Western Armenian Poets
— a multimedia, interactive art installation
consisting of audio/video installations and
text drawings which will be displayed in

the form of a solo exhibition at the National
Library of Armenia. The aim is to show the
audience the melodic and poetic aspects

of the Western Armenian language and to
enhance creativity while using it. The choice
of Western Armenian as the main focus, and
the use of contemporary art methods as a
vehicle, will generate more interest in the
language and create a dialogue between
the poets and the audience. This in turn can
create a platform for the discovery of new
poets.

/

For "Alik” — an open-source and sample-
based music creation platform, designed to
be accessible to all, allowing users to explore
the beauty of the Western Armenian language
while experimenting with sounds and

music production tools, regardless of their
musical background. The platform actively
encourages community engagement, inviting
users to contribute and expand the audio
sample library by uploading recorded material
in Western Armenian. In addition, “"Alik”

offers a wide range of instrumental and vocal
sample packs, catering to the needs of music
producers and professionals.

7. Kamee Abrahamian
(Canada)

8. Cercle des Amis de

Krikor Beledian (France)

For "Flesh Immemorial” — a project in the
undoing of absence and super(im)position of
queer/feminist Western Armenian icons onto
their home-landscapes of origin. It will install
colossal augmented reality monuments in
locations from which they descend but may
not no longer have access to. This project
aims to creatively restore the relationships

of indigenous Armenians with their ancestral
landscapes by leaning into the complexities
of indigeneity, belonging, and self-
determination. A constellation of imprints that
will be formed to generate ancestral healing,
diasporic futurism, and creative reclamation.
In relationship with the participants, these
monuments will be generated by collaborating
with the spirits, stories, flora and fauna of our
homelands to generate large-scale, mixed
media monuments.

/

For “The vowel in the image" — an artistic
and multidisciplinary online exhibition

that will present contemporary Armenian
artist Asadour Bezdikian's work in parallel
to contemporary Armenian writer Krikor
Beledian's writings related to diasporic
themes of displacement, erasure, cities,
scattering... as well as their collective works
in the form of illustrated books, exhibitions
or publications. The exhibition will be
accompanied by artistic and philosophical
approaches in reference to these themes
emphasizing the interaction of the domains
of art and literature, and highlighting their
creative connection. The exhibition will feature
original music and video content.

2/



9. Nvart Dalian and For "Beyond the Veil" — a creative, artistic,

Sonia Sanan Kiledjian multidisciplinary, cross-cultural collaborative

(Canada) experiment that aims to build a language
and future between the two mediums of
photography and poetry taken together. The
poetic form expressed in language (Western
Armenian) is brought together with the visual
form expressed in photographs allowing for
pathways to form from one medium to the
other, making available ways of reading back
and forth between both forms of art. The
poetic lines step out from their usual format
to become visible in the space created by
the visual impact of the pictures. This is a
reversible process, as the lines themselves
also create a space where the images go
beyond their own visible content.

/

10. Vartan Avakian For “This Field Cannot Be Empty"” — a carpet
(Lebanon/Germany) that is inscribed with hidden ciphers that

serve as a map of a lost village. The village

is Fendijak, one of many Armenian villages
that were ethnically cleansed and decimated.
The map in itself will also be an archive; a
repository of the village's flora, its fauna, its
geography, its culture, and its almost forgotten
dialect. The project includes research and an
outreach component through lectures, talks,
and workshops on art and archival practices,
as well as exhibition participation.
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1. «Quwjuumwiuh
widbkphljjuwu Swdwpuwpuu»

2. «U2mn 2njGuiiuhujuish
wiltuwu Sncduwthunup
GEnmwgnuinLpejniiubph
huuwmhwunnLn»

3. <ujnLitig»
Gpunuwpuljsnie-hiu

4. Updwu Lpunuigujuilijui

5.4

«UpEwdinwbwjbpne wofuwpb. mbnwgpwlwy,
waqqwagpwlwu bL ywundwgpwlwu
gpwlwunietwu pniwjuwgnd»
(inLowdwunbwuubp, Gwdthnpnwlwu
gnnLe-hluubp, G ywndnoepbwy,
wrwunnjrubpnL bL pwppwnubpnL unthpnLw o
ghpptp). whinh EnLwjuwgnLhu puwusnpu unp
ghpptn, npnup Awuwubih whnh ppwu pwg G
wuybwp sbLwswihny:

/

«QGunrun Yhrwkuybwu pwpgdwuwlwu
JwunBuwowp»-h ywpniuwyhu dkg, Linnnwinph
JEpwpbpbw| Gwunnph Gpwnwpwyniehe,
np Yp ubpwnk’ 3nLpgbu Zwpbpdwup,
Spbnphy REjJunup EL Nthswipn MNtnpuinhh
w2tuwwnnce-hruubpp, puswybu vwbL Ywpnwu
Ugqwunbwuh ubpwowlwup L yEpowpwup:

/

Zngbfungh, wunp GEnbLwupubpniu Bu
nwpdwuncdubpniu yepwpbpnn Gpkp

agnpbpnt bwjtpEu pwpgdwuncehiu G
Gpuwwnwpuwlyniehiu (Bessel van der Kolk® “The
Body Keeps the Score”, Julia Samuel' “Every

Family has a story”, kL Joan Didion" “The Year
of Magical Thinking"):

/

Zngbfung EL nhdwlwjniehiu jEn-2020-h
wwwnbpwgdp. AElnwgonwwu vwuwagho
wwwnbpwgdh GEnbLwupubpniu Jwupu:

/

Uned wpbwbwytpbu Br wpbudnwbw)bpku
EiE4unpnuwhu gppbpnc L dwjuwaghppbpne
Gwprwyh punwjuncd B quipgugned’
ubpwnbinyd wibh pwu Bopwuwunitubpug unp
ahpp EL donnwiLnp jhuntu unp dwjuwghnp:
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6. «UpELdnwbuy Ghpm
LEqnL» puljEpuljgnie-hiu

7. CwhqEu Upuwyjonjbwi

8. «Sunrise» HawlnLp-wjhu
Ghdtiwuply

9. 2wk MEwmpnujuu

10. YwSwiqu LEshokwis
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UpGrdnwbuwibpEu NithphthBwnhw-jh
w2fuwwnwupubpne gwpniuwyniehdd’
jonnLwowghpubpnL qupguwgned,
pndwunwyniebwu wpunwnpneehly, B
wpbdnwbwbpbu jonnwsubpnL pwuwlyh wé'
dphusbL 12 Gwqup Uhipe:

/

Upowl nunnniwo GwjtEpEuh nunnuigphsubpni
gnpowonLebtwu punjwjuntdhu Zwjwuwnwuh
EL Uthhinph dko. bwwuwnbnd Gwjbpku
gpwLnp Gwnnpnwlygnietwu npwlyhu Bu
GujbpEuh, junjuwwbu wpldinwbwbpEuh,
YEuuntuwynLEtwu:

/

«Sunrise Creative Education Workshops».
nwup unbnowagnpowlwu Ypeniptwu
w2luwwnwungubp' wudbwn GL wngwug-
wuswdp fuwnp dELwswihny, Jowlynjeh tnwppbn
ninpunubpne dhowqaquwijhu Gwj thnpéwglbwnubpn
ynnuk:

/

Shapwuwlybpwnh unthpniwo Yuypke, npwku
ghunwlwu L wwnbdwlwu pnjwunwyniptwu
wnwouwjhu wnphip pwpdwgnLwo
pnjuwunwynietwdp Jwuuwghwonku
fudpwgpniwo GEinwgownnnubpnc Ynndk,
odunnLwd ghnwlwu uhretpny, huswku

uwbL mbunnwlwu gpwnwpwuh punwjuncd:
Zwuwubh Bpkp (Ggndubpny’ Gwybpku, wugEpEu
lL nnLubpku:

/

2unncyh (wpbrdinwbwjbptunyd Yppwlwu
uhretpn Ywjpke) Uhretpnt udpwagpnud
EL inbnwinpnud, huswbu bwbe Jupswlwu G
etpuwlwu odwunwyniehiu:

11. YwSwqu Lkohokwil

12. «fnLfwnjuis
qupqugduwiu Shitiwn.pund»

13. Zupnipejniu Wkpdh2ju

14. <Quuyuuh
dwpe-bdwwmhluwjh judpuly»

15. Upawlj Fujujuiu

16. «Global to Local»

dhowqgquyhu
ng-ouwbnLp-wpkp

JuquuljEpunLehou

«Unninp pwubp», wpEudnwbw)tpuny
Uhrebp pwn Jp, fuoup Up, Eplyunnn Jp, uljwn
Up, aGrwenpned Up, 6wju Up, inGuwuprpe Up
puliEpuwyhu gwugbpne Jpuwy:

/

«[rnuJwubwuph GEphwpwunietwu hwnwwnou»
2023. thwnwuwnou inbknugh bL dhowggwjhu
Jwuwnwpnnubpne Jwuuwlygniebwdp'
wpbrdinwbwitpEu jwuunny opwaghpny:

/

CuybEpwpwuwlwu AEnnwgownniehiu Swinwoh
L Uhtuhph uwbdwuwdbpa Gwj Gwdwjupubpne
wdbuopbw) Ytwuphu yepwpbpbw:

/

Gwwwuh Uwebtdwwhlywih udpwly»-h
uwhiwagho, np bUwwwuh, Snphuh, Uhtuhph BL
wj| pwnuwpubpnt nL ghinbpn EpEluwubpniu
ErnLwpwunLetwu Unpwpwpwlwu aph
nwupupwgpubp 4p Jwunnwgk:

/

Zpwnwpwlniphil' «Fwpnjughunngegncu.
dGe-nunubn, mbunieniuubp G fuunhpubp»
30 pwdhuk pwnyugwo pwpnjulwu
thhihunthwjnLpbwu fwdwuwpwuwywu
nwuwaghpp wpbLbwbw)Epkuny:

/

Sphuinphfu EyEpn Ghduwnpwdh GEwn
Lwdwgnpowlygniebwdp® ntuncghsubpni
Guwdwnp Yprwlwu bhug opwaghpubpne Bu
nruncdtwlwu nunbgnigbpne dowynud® GhdunLwe
Olweus pnuwtugnidh (bullying) ywuluwnpghdwu

opwaghphu ypuwy:
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https://hyw.wikipedia.org/wiki/%D4%B3%D5%AC%D5%AD%D5%A1%D6%82%D5%B8%D6%80_%D4%B7%D5%BB
https://sunrisestepanakert.com/hy/
https://www.aghvorpaner.com/
http://www.tumanyanstoryfest.com/
https://www.kapanmathclub.org/am

17. <Guitwug wowljgudwis «Dunwublwu pruncpjwu nbU wywjpwnh

YEuwmpnu» ntdEnugnud Zwjwuwnwuh dko» Uwfuwaghop
Up GElnwwunk Epyne wpnplup. w)
nwupupwgwlwpubpnL npwljwnpdwu
opwahpubpni dowlyned, p) @nuinhpe Lnchu
ZEpdwuh «2ngbfung G ybpwljwuguncd.
prunLetwu GEnbLwupubtpp» (Trauma and
Recovery: The Aftermath of Violence) ghpphu
wpbLEjwhwtpEu pwpgdwunce-hiup:

/

18. U pEpn MEnpnujuiu «@nLwabn», upd awpdwulwp, np
' nLuncduwuhpk punwublwu pruncehiup
ELubnwlwu nLdwpwuncehiup, (nLuwugph
dko gwnuninn dwpnng dwjup jubh nwpaubnc
dhuinnudnd, puswku bwbL bwywuwnbiny
punnwubtlwu pnuniptwu nL juwnnjgubpne, B
Jwuwug nbphu 2nLpe puuwpynudubpniu:

/

19. UPh gpuljuunipjun  «Qwnun bhywbulhbwu pwpgduitwlwy
Ghdtwunpund» JwuinBuwowp» bwiuwghah nEywdwpnid’

wnwehu thnih wdthnthnud EL Epypnpn: thneh
dEluwny:
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https://ariliterature.org/hy/cgf-translation-series-soon-3/
https://ariliterature.org/hy/cgf-translation-series-soon-3/

1. vwighy SEp nLjuubwiu
(Updwupehu)

2. Yuwgk) k. 2ndkjuin
(Updwupehu)

3. bwudhu Snud-FpulnLpe
(ULuinphuw)

4. Unuhw Uwiphw Sp

Spjkpw?
(Mpwahy)

5. 2puwyp Fugk lvwgkpbuwl
(Gwuwwnw)

6. Umphku 2uipwp
(Gwuwwnw)

«Uwhbdwubh» dEpuwghpnd wpbrdunwbw)bEpku
pwuwuwnbnoncehluubpne Gwwnpunpp:

/

«Qwhup-dwnhup» MhrEunu-Uipkup Gujulwu
wdkuopbw) nupngubpne wowlybEpwnubpniu

EL nLunighsubpniu Gwdwp unbnownpuwn
w2fuwwnwungubn:

/

ULuinphwwu-Gwjjulwu wouwuwjhu nwpngh
onwahp, jugquwlbpwniws Uwiqunipyh
Cwdwuwpwuh bwjwghunniebwu pwdhuhu

EL Gnphup yEwnwlwu Awdwuwpwuhu Ynndk:
SEnh yhwnh nlubuw) Snphup WEnwlwu
Guwdwjuwpwuhu dke:

/

«Weaving Threads and Memories:
Armenian Embroiderers in Sdo Paulo»
ghpph Gpwwnwpwlniehiu. Yp ywpniuwlk
gbnwuwwunrhup yepwwpwo Gwy Yhubpn
yEwuph ywwndnie-htuubp, npnup whwnh
ubplywjwgubu vwbL nkwyh Mpwqhp Gwjbpn
qwnreh ywwdnihiup:

/

ZEinwqownniehiu (nLuwuuwpswlwu Gwwnnph
wwwnpwuwnnwih G Gpwnwpuyneetwu Gudwp,

unchpniwe' Gwjulwu sEnwghpubpndu B
wunug dwagnwdh Jujpbpndu:

/

«Armenian Map History». GiinnwqgownniehLy,
wlwnbtdwlwu Gpunwpwyniehiu G npnubih
pwpukqubpn pwg wngwug 2inbEdwpwu:




7. LhLp Mwipnubwla /
2wjughunniLpbwu b
GEnwugoumnip-huiubkpn
wqgujhu dhnipehtu
(NAASR)

(Gwuwwnw)

8. «Opkp

Guidwby pnuyjuiljus wuljuwju
wifuwghp»

(QRbfuhw)

9. UtinL2 Skp Uwipg hubwiu
Mnphu UaLdEwu
(Spwuuw)

10. vwqp F-Edhp
NEykpkwu
(dpwuuw)

11. Dwpephp
Souwytnbw

(Spwuuw)
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«<Cwjjuwlwu |Egniwpwuncptwu
wmwuubpynitpnpn dhowqquwjhu ghwnwdnnny»-h
YwqdwlbEpwnudp. SEnh whunh nlubuw;
Mnuwnnuh dke:

/

Qwjwaghwnniejniup ELpnwwh dke», Onkn
wduwaghph juwnnd phr (wngwug GL inywahp
Gpwuwnwpwlnihiu) unthpnuwo Eupnwywih
Cwjwahwnwlwu Yenpnuubpniy, ubpwnbw
wdUphnuubpp, Ghduwpyniehuubpp G

nwpngutpp:

/

«Armenian Diaspora(s) in Motion: Places,
Practices & Stakeholders in the 21
century» dhpwqgquwjhu wlwnbdhwywu
ghwnwdnnny Spwuuwgh dko unthpnuwo
Luwjjuwlwu uthhnpubpne dwdwuwlwlyhg
nudwpwuniebwu:

/

«The Nagorno-Karabakh war in the
Turkish media and Armenians in Turkey»
LEnwqownniehll, w2fuwwnwungubp b
wlwnbtdwlwu Gpunwpwyniehiu:

/

Zpwwnwnpwyniehiou unthpniwd Epnruwnbdh
Gwyng Jwintwoubpniu bL dwnwugnipbwl’ «Le
patrimoine armenien de Jerusalemy»:

12. 6Gou Ephunnw$np
fo-npuwyj
(dpwiuuw)

13. Ujkpuhu QugnLibwls
(Dpwiuuw)

14. Usulnjpe kL
VEpnuwauwlnipe-hou»

puljEpulignLpe-hiu
(dpwiuuw)

15. «Qwqup nL dkY
wi2fuwpb» kL hUULLO
(Pwphqh wipbLkwu
[Eqniubpne kL
pumupuljpe-nie-htuubpn
Shidtiuply)

(Dpwiuuw)

16. Up. Ukupnu-Upwiwykuwl
Juipdwpuwiu
(Dpwiuuw)

«Armenian Haven». bwluwgho np
(nruwulwpsniptwu dhongnd Yp thwuwnwagnk
Zwjwuwnwuh EL Upgwfuh dko wnlwy
pwnwpwghwlwu fwuwpwyniptwu
YwqdwlEpwnre-huubpp:

/

«UbL wwpunkgr, 2016-Eu 2022-h pupwgphu
Upgwfup EL uwbdwuwdbpé Guwjulywu

ghinbpni dbo Awrwpniwo Jywynie-huubpne Bu
(nruwulwpswljwu w2fuwwnmwupubpne unthpnLw o
$pwuubpku ghpp. whinh prwpgUwunch bwbL
wug|Epkuh, GL gnigwbwunku Up mbnh whuinh
nLubuwy:

/

«Epnhp», wpbdnwbw)bEpkuny Epbluwubpnc
nwuwnhwpwlswywu 2wpwewlwu
jwjwnwahpukn, YouTube-h GL wy| pulybpwjhu
Cwprwlubpne ypwj. bywwnwlu ' EpEfuwutpne
IGgnrwlwu Yuwpnnnie-htuubpp qupgqugub,
EE4unpnuwjhu wwuwnwnubpniu wnebL wnnng
nL wwwhbny dhowdwyp Up uinbnobny:

/

«wpdwuwguwu», GBpEluwubpne Bu
Ephunwuwpnubpne nunnnuwo (Egnuwwu
hipwgnudih wdwnuwjhu wdtuwdbwy)
opwahp, dhbELunju dwdwuwl huULLO-h
GEwin gnpowlgniebwdp nuunighsubpni
JEpwwwunpwuwnniebwu jujnwaghp Jp:

/

Epypnpn JEpwywnpwunwlwu Ghugonbwy
Gwunhwynd ELpnwwjh dko gnponn Gwjbpku
ltgnch nLuncghsubpne GEn' Ui$npdhp, Spwituw:
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https://www.yertik.com/
https://zarmanazan.com/

17. AUULLO (Dwphqh
wipbLEEwu [Egnuubkpne L
pumupuljpe-nipe-htuutpn
Ghdtwpl)

(dpwiuuw)

18. unNr3
2punuwpulnie-hou
(dpwuuw)

19. 3nL2wdunnbwi
(GEpdwupw)

20. Swpniphiu RhLpptbu
(3nLuwuwnwu)

21. 2wy Ywynyun lvwigh
RuiLwpbuwl Jupdwpul
(3nLuwuwnwu)
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Ghunwlwu b wwnbdwlwu GEunwgonwywu
uwhuwagho, np bwdwlwpgniwo Yepwny
whwh thwunwagnpk Upgwfuh bwyiuluwu
dwnuwugniptwu Juypbpu njnpwpswuubpp
unbnobtny nbnElwwniwwu «wugwghpubp»
wLkh pwu 2000 jnLpwpswuubpne Gwdwp.
wunup Awuwubh whwnh pywu pwg GL erniwjhu
abLwswihny:

/

«2wnnhu» JwnBuwowph dwuljuwwwnwubkhwu
ahpptpnL Gpunwpwyniehiu. dhowqqwihu
gpwywuniehiu pwpglwuntwo
wpbrlinwbwitpEup:

/

SnLowdwwnbwu Ywjpkeh jonniwoubpnc
pwpgdwuniehiu rppbpkuh:

/

Zwj JwinBuwgpnipbwl pnwwuowjhu
gpwnuwnpuwuh (Digilib) Jpwj Gwuwub|h 3.
Oowlwuh Eniwjuwgniwd dwnwugniebwu
wUpnnowlwu fudpwagpned:

/

«dhJwpnibuwn GL prwnpnus. UpwlhbEpunubpne
Cuwdwp w2luwwnwung. quuwquu
owndwuljwpubp GL pwnbpwhuwntp

nhwbnt, puuwpybne bL wpdbunpbne, bwbd
wpbrdnwbwibpEu Yuwpd nbuwupre unbnobnc
Guidwn:

22. Mn-Upwpu
awljnLpe-wjhu

puljEpuljgnLe-hiu
(hinwhw)

23. 2wy Unwpbjuljul
EltnkgLn)
2wjpuwyEmnulju
MuunnLhpulnLpp-hiu
UpbkLdnbwlu ELpnujugh
(hinwhw)

24, «Nwwnho Ywwmhljui»
(hinwhw)

25, Universita Degli
Studi Di Udine
(hinwhw)

26. rvwighl 2puly 6Epakw
(Lhpwuwu)

«LEubwinhyh dko GwjtpEu (Egnih L Jowlynyeh
wdwnuwjhu nwpng», swthwhwuubpnt,
onowuwiLwnun b jEwn-2powliwiLwnun
ncuwunnubpnt, GEnnwgownnnubpne BL GwbpEu
ltgnLh nLuncghsubpni Gwdwin:

/

UnLpp ‘ubpuku Cunpbwhh YEwuppu G
Jwuwnwyhu unthpniwé Bplyopbw) dhowqgujhu
ghunwdnnny 2wjpwwtunwlwu UpLlsEwu
Lhduwpyhu dke:

/

«rwunho Ywwnhlywu L Ywwnhywl ‘uhig»-h
wpbrdnwbwibpEu Upetp BL ennuipynudubp:

/

Eplonpbw; dhowqgquwjhu ghinnwdnnny’ “In the
Shadow of Ararat. Armenian Art in Travel
Literature (13""-20% centuries)’; Zwjwuwnwuh
ghuniphiuubpne wwntdhwih GEn
Awdwgnpowlgwpwn: Uunp whwnh puyEpwygh
"Mural paintings in Armenian Christian
churches from the 7 to the 13" centuries”
(nLuwulwpswlwu gnigwbwunkup:

/

«Nrunnuaghwncehiu GL wikhus.

nLunnwluwu jnugpubpnc GL upLebpne 2nLpe
wpGwlunwbwitpEunyd opwaghp 6-pn nwuwpwup
wowybpnubpne Gwdwp:
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https://www.houshamadyan.org/arm/home.html
https://digilib.aua.am/am/%D5%85%D4%B1%D4%BF%D5%88%D4%B2%20%D5%95%D5%87%D4%B1%D4%BF%D4%B1%D5%86/library/553
https://www.vaticannews.va/hy.html

27. Lhpwiuwuh Uqquihu
Unwounprupwl
(Lhpwuw)

28. Lhpwiuwuh Guy
Guidujuph puljEpughu
ouwnuwynnqubtpn. dhnie-htu
(Lhpwuw)

29. 2wy EltnkgLn)
Gunfwpuwpuiuwljuwl
nLuwiunnpubkpne dhnipe-hiu
(2t2Nv)

(Lhpwuwu)

30. 2udwqqujhu
Jdwbk Uk kuwiu
Gpunupuljsunnil
(Lhpwuw)

31. ILNOVA Sudwijuuipwis
(OnpenLyuy)
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Uhohu UpbLEph Gwjjuwlwu nwpngubpnc
odwunuwynrhiu L dwpnwuhpwywu
oquntprhiu Epypwowndbu innudwaoubpniu:

/

Lhpwuwuh Gwj nuwunnubpniu nLnnnLwo
«Upwnwlwpg Yppwuywuwn»-h wpdbinpdwu
gnpopurewg: thuncdubpne wpdbunpnud Bu
rEluwontutpne GEn Gwpgwgpnjgubpnc
Cuwdwlwnpgned:

/

Lhpwuwuh dke Epbp Ephunwuwpnuywu
utdphuwpubpnc o2wpp, V.U.0.S.S. Upwd

W. bwennhlynup Grswlwd «Uthhinph
JEpwlwugUwu tnwph»-h ywpniuwyhu dke:

/

«up fuwnuwd, p unpdpd, Yp deouwd,
wpbLdinwbw)bEpbu Yppwlwu éEnuwny

11, 3-5 nmwpblwu GpEfuwubpne Gudwp.
Gpuwnwpwlniehit’ pwghbubpnd, imGunnuijwu
pndwunwyniebwdp GL ywuwnmwnubpny:

/

ZwjbEpEuh nwupupwgpubp Lhqunuh ILNOVA
(Instituto de Linguas da Universidade Nova de
Lisboa) Awdwjuwpwuhu dke:

32. 2F2U-h Ephnnwuwpn
wpSkunwduipdukp,
Uwwnphwn

(Uwwupuw)

33. Uuinuipe kL Muqhi
(CnLkwn)

34. vuipow kEppoj

Ut honm
(fenLpphw)

35. «QupbSbkuhw
Guinwpwljuu»
(fonLpphw)

36. 2pwiun Shup Ghdtiwuply
(fenLpphuw)

«Uubbppth thwuwnbphg dhuske pwipn
pnjwunwlyncejnuubp» [puwgpnipbwu
Eppnpn Gugopbw) nwupup-wgp Snphup dke:
Nwupupwgphu bwywwwlu E jpwgpnnubpp
gphub| fwdwwwwnwufuwu gnpohpubpny bL
Gdwnnierhluubpny’ dhowqgw)hu juwpwupu
Jwuwnsbh pndwunwyniehiu wpunwnpbnc
Gudwip:

/

“Utwup Up 2wikwyh thnnngubpncu bk’
wpbLdinwbw)bpku dhoubpgnpaou ghpp, np

Up Gwirwpk puuuntuwlwu ErnLwywuubpne
buEwwbwy bwdwjuphu nEwpbnp, puytpwhu
wrwunnce-hruubpp, pwppbpp b wwypbluybpwyp
uywpwagpnn pwuwinp Jywjne-hiuubp:

/

Wuwwunwly wpbrdnwbw)bEpEu Gwnnpnnidh
«Uugwuopubp» 2wpphu tnwup unn
Gunnpnnrdubpne unbnoncd:

/

«Pwpbbuhw AwLwpwlywl». puhyncebwy,
dwldwuwlwjunretwu EL ubnwjhu hupuwgndh
onLpo wnbrdinwbwtpku, wugbpku Bu
enpbpku wofuwwnwungubn, ghunwdnnndubn
EL Gpwunwpwynie-hcuutp’ funcdp Jp yhu
wlwnbtdwlywuubpnt, wpnibunwgkbunubpne G
gnnnubpnc 4nndk:

/

Quithwhwuubpne wpbrdnwbw)tEpEuh
nwupupwgpubp Zpwun Shup bhduwnyh dke:
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https://gulbenkian.pt/armenian-communities/hy/2023/06/29/100-000-%d5%a5%d6%82%d6%80%d5%b8%d5%b5%d5%ab-%d5%a1%d6%80%d5%bf%d5%a1%d5%af%d5%a1%d6%80%d5%a3-%d5%af%d6%80%d5%a9%d5%a1%d5%b6%d5%ba%d5%a1%d5%bd%d5%bf-l%d5%ab%d5%a2%d5%a1%d5%b6%d5%a1%d5%b6%d5%ab-%d5%b0/
http://asbantag.com/index.html
https://www.parrhesiacollective.com/arm

37. bojfinL p-wwnpnu (Yolcu

Theatre)
(fo-nLpphw)

38. Gwjhwuk bunphioP
(fGnLpphuw)

39. Nnytp nthpw?
(fenLpphw)

40. UpkLdnwSuwjuighunwljuiu

nLudwiug YEnpnu
(Uhwgbuwy
(wgwLnnnLpe-hiu)

41. Epfhpw Ypephrdbwi
(Uphwgbwy
(waguwLnpnLhLu)
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«Undhwnwu» pwwnbpgniehcu Mnhup

dko. fonLpphny GEppbdup pwqdwdowlynge
hpwlwunce-twu wunpwnuwnuwne o
Undhunwuph Jwuhu inbnEljwgubnc. vwbL Yupb
JuirEpwagpwywu $hdp ywnpwuwnnie-hiu:

/

Quuwuw bek», wngwug bwprwl 8-Eu 12
wmwpblywu EpEluwubpne Gwdwp, wunug
EpGLrwlwjniehiup GL unbnowpwp
Ywpnnnie-htuubpp fupwubne G
wpbLdinwbw)bEpEup Gdinnie-hluubpp
qupguwgubnL Gwdwn:

/

«UEp Mnjhup» puwudbg bwpgwaqnpnjgubpnc

EL jonnLwoubpne Gpuwwpwyned’ pppwhw)
Guwdwjuphu pulytpwjhu GL Jpwlynie-wjhu
hpwlwunce-htuubpniu Jwuhu: Uhdhjubeh GEwn
Luwdwagnpowlgwpwp:

/

"UpbELdnwbwjwghunwlwu ntudwug

LEnpnu™h watuwwnwupubpp’ Uthhinph

dko wpbrdnmwbw)bEpEuh nwuwiwunnid B
Jnpwgpnietwu nL Ggnihu GEn winusnLwd wy|
Uwjuwabnuncpe-hcuubpne hpwgnponed:

/

«From Policy to Practice: Teachers'
Perceptions and Attitudes towards
Implementation of Inclusive Education»
GEnwgownnihiu’ putwswihbinL GL wpdtunpbnc
Zwjwuwnwuh nwpngutpni dko ubpwnwlwu
Uprenietwu Yhpwpynidp:

42. SwpbtLhly Ujjuqbtwl,
vuk 3njauwithubwis
(Uhwgbuwy
(FwagwLnnnL-hLu)

43. NwuPpuky
FuwgwnnLpbw
(UWdbphywyh Uhwgbw
‘vwhwugqubp)

44. rwhu Lw$pwbtwls
U2pptwl

(UdEphYwjh Uhwgbw
‘Vwhwugqubp)

45. UwjppL MEnpnubwis
SuwyPpp

(UWdtnphluh Uhwgbw
‘vwhwuqgubp)

46. Uphu Cwhtwbwubul

(Wdtphlwyh Uhwgbw)
‘Vwhwuqubp)

Lnuinnutwu dhowqgwjhu Wasafiri wduwaghph
juwwnncy GwjtpEu prhh ywunpwuwnnie-hoy!
«Armenia(n)s: Rupture», np yhwuh ubpwnk
wlwnbtdwlwu unbnowagnponce-hLuubp,
gbnwpnibunwlwu gpwlwunceheu,
pwuwuwnbnoniehiy, thnpwagpnie-hLuubp,
gpwhuouwywuubp, yepincowwuubp b wekpu:

/

Zwjwuwnwuh UdEphybwu Zwdwjuwpwuhu dko
«2Gwinfunphpnwihu ghnbhph wpnwnpneegniup
EL Gwjjuwlwu wlwnbEdhwu. putwnwwnwlwu
LEnwulwpubp» JEpuwaghpny puuwlwu
LEnwgownniehruubpne ubdhuwp:

/

«UpbrdinwbwtpEu Gusnjrerubpp G gnpownwlwu
pwnwwwowp ubpwob| tpbfuwjh ulygpuwlwu
qupguwgdwu thnepniu puprwgphus'
nhepwdwuwngth nLuncgnnuijwu opwahp,
nLNNNLwo bwfuwypewpwuh ntunighsubpniy,
ounnubtpniu b fuouwpnidubpncu:

/

«ruhluwp vwwwunw, wpbLdnwbwitpEu
Jwulwlwu gppnjy, np vwwwuwmwyh Jp
wwuwnunirhiup Yp ywwndk:

/

«Hhdwulwpwyphu bwdbpg», Gpync unp
uinbnowagnponLe-hLuubp’ wnwehupu dko
‘vwpbtlwghh unbnowagnponce-hLtuubpp
whwh Ghrunchu dwdwuwywyhg Gy
pwuwuwnbnonietwdp (Euh Unjtuh) Gu

unp gpnihruubpny, hul Eplpnpnp whunh
ubpwnk wiwunwywu b dwdwuwywlyhg Diné

gnni-hLuubp:
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https://www.habayete.com/
https://www.wasafiri.org/

47. UptLdnbkwiu
Wdtphluyh Uqquiyhu
Yuwpdwpuwiubkpn
Fuwdwlju Uupdhu
(UdEphywjh Uhwgbuw
‘vwhwugubp)

48. 2ujuqghunnLpe-bwu kL
GEnwqowmnie-hLiubpnL
wqquwjhu dhniphiu
(NAASR)

(Udkphywjh Uhwgbw
‘vwhwuqukbn)

EpynL bwhuwabnunie-hdu’ w) UdEphluwh
wnweohu «2wnpdwuwqwu»-h ugdwlybpwned,
wpbLdnwbwybpEup fjunwgbw twdpwn'

jnLuhu 2024-hu, Lwh$npuhny dkg, bL p) «NLu-
Cwprewy»-h Jugquwybpwned® Uthhinph GujtpEup
nun,ghsubpne yEpwwywunpwuwnncedh dpwghn:

/

dwdwuwlwyhg bwjwghnwlwu upLetpn
uncthpnrwo «Gwiniuwn UhywEulybwu»
nwuwfuonL-hLuubpne 2wpp:




UpEdunwbwjbpEup yowlniew)hu
dwdwuwlwygnrebwu bL unpuwpwpnetwu
wnwoluwaghdhu pkpbnL vywwnwyny'

2021-h wouwu Gwnwuwn Uphwkulybwu
Zhduwpynrpbwu 2wjluwlwu Zwdwjupubpn
Fwdwudnitupp dEGuwpytg wpn Guu-p'

np wpbwlnwbwjtpEuny dowlyniewjhu

unbnowagnponihLtuubpn nLpnnLwo uwwuwnp
wnwehu L dhwl opwaghpu k:

/

Cunpniwd nwup bwfuwghobpu BU'




1. UEpuwiunp Ywpuwwnbwl
(‘unpniLkYhw)

2. Uthp Mupunidbwu
(UU'v)
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«fFwdqupw. wqqwjuwlwuntptwu
LEnwgownnud Up» prwunpnupu Gudwp.

huswEu Egnihu pugwlwniehiup Yo
pwpnwguk Guwjwlwu hupuncehoup Uhhinph
Ephunwuwpnubpne Gwdwp: (Fwwnpnup Yp
wwwndncth Upgwfubwu Epypnpn wwunbpwaqdpu

gnLgwhbnnd: Fwwnbpgniehiup gpnowo EGyniu
Ywnnignitwopny, npykugh bwdwwywunwufuwuk

quju ptJwnpnnubpniu EL wunug UthhLnp-
ZwjnpBuhp jwpwpbpnie-hluubpne punjehu.
pndwunwynie-hiup yhunh Yugunih Uthhunpkbu
wpnibunwgkwnubpne AEn Gwdwnbn’
hupwpwuship lnwppbpwl Awdwwwwnwufuwu
dhowdwjphu jupdwpbgubnt vywwnwynd:
‘vwfuwaghohu gunpbhi Ephunwuwpn gpnnubp
whwh unbnobu pwwnbpwlwu gnpohu
wpbrdnwbwbpEu, wpblsjwbw)bpEu Bu
$pwuubpbu nmwppbpwlubpp, huly éwjuwjhu
rrwwnnnuh Gwdwp yhunh ywwunpwuwnnihu jupb
Gwinnpnnwdubn:

/

«Uainwunb» Jupt Juibpwgpwywu $hdhu
Gudwp, np Yp ywwndk funcdp Jdp Guy
JuwuwlwuutpnL dJwupu, npnup YEubnhybEwu
onjwaongh Ynghhu Ypwy Yp puwyphu: Uhug
wju thnpp Gwdwjupp Yp wwjpwph nwpwenp
JowlnLe-wjhu dwnwugniehtup YEunwuh
wwhbnL Gwdwp, onwp Gnnh Jpwj wunug
gnjwunbLnidp uwulwoh wvwy Yp npnch:
Uudwuore wju wwwnwdp yhunh ubpluwywgnch
wpbrdunwbwjtpEuny: Ywikpwagpwlwu wju
imbuwuhrep whwnh fupwuk uthhLnpwbwy
[uwnpwuhu down Eplfuountpbwl, funlwinc

LGEnbLEw) Ghduwblwpghu onpe. wpnbop L|Lunl:[|"f

E Guwagnju Jowlniewjhu dwnwugniehiu Up
odwnb| unp wpdkpubpny’ wnwug uywnuwnL
wunp gnjnLebwu:

3. Upw Uwontubwu (UU'U)

«[ndwpquw thnnngh wintup» Jukpwgpwlwu
$hidhu bwdwn, np fuunpny wnwnpluw,

Up nwpauk unjupupu pEdwnphsp np lp
JEpwnwnuwy hp suunwdwpp &L bp thnpak
JEpwlwuqub| Yunpndy aEuny dwuuwnniwo
hp wugbwp: Mnuinpbind Juirbpwlwu

L Jhwywlwu upubdwyh punniuncwo
wunuubpp, wwundniehtup nbnh ' niubuwy
dbpoptw) Mnpé 2Zwdniinh dkg MEjpnLeh
owjpwdwup gwnuncnn fwjwpuwl pwnupp:
Znu k& np (Ggntu nupéawo £ ubthwwuniehiup
dnnnyncpnh Up np Yp thuinnkp hupuncebwu
Uowuwlhsubp' hupghup uwbdwubnL Gwdwn.
Juwyp Up' nup wpbudinwbw)EpEup Yp swnykp
Luwnnpnwlygnibint ywbhwugpku b |EgnLhu
Luwpwquwunietwu dke wwywuwnwu gunubne
Unncdny: 1975-h Lhpwuwuh pwnwpwghwlwu
wwwnbpwgdhu uyhqpp hupuwwwpunwnpnLw e
wpunpk Up Gwnp, GEnhuwlyp, puhly Mnwpé
Zwuningh, Yp JEpwnwnuwj ywwndbno

et huswybu Gwuwl wnwd E wju Eppkduh
pwpgwLwt Gwdwjuphu dko np ophu dwusgnLwe

Ep npuwku 2wjuwlwu Uthhinph pwqltpwyp:

o)



4. Yuphu Monnubwiu
(Uuv)

5. @nfbup Uupqgubuwl
(Zujuumnuwie)
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«Udwyh ntn puwlyniwo» vwhuwghohu

Gudwn, np Yp gowanpk EL inbnwagpk ubpywjhu
(nLpphnj uwbhdwuubpku ubpu gununcnn

puhy bwjulwu pwnwdwubp, ghunbp no
pwnuwpubp npyku bwjljuljwu wwwguwjniebwu
Juyntp: Zhdunctny 20-pn nwipne uyhgph
Jwnwjhu pwpunkqubpne bL nuwuljuwpubpne
Guljwjwywu bwrwpwonubpne ypwy, huswku
uwbL dwdwuwlwlyhg GEwnwqownniehuubpn
Ynwy uwhuwghép whwinh dhwenpk uyptip

EL ywuindniehouubp' wpfuhrwjpu B ubplwy,
nkwh Unp hpwlwuncehiu Up' nep «inncu»-p
nLpwfunietwu GL wwpbine Jwjp £, pnunietuk
EL dfunnudl GEnnL: Shunwlgopku Unnuwn

EL JEpwagunub|nL gnpopupwgny, wju
nbnwagpnietwu wafuwwnwupp Yp Yenpnuwuwy
wpbrdnwbwitpEuhu ypwy, GLEppbdu wy
tmwnpwow?2pewuubpnL pwppwnubpniu Ypwy,
JEpwlwugub|ne |Egnch L Juyph dhebL
YnpunLwd jwpwpbpnLehiup:

/

«Upbudnwbw) pwuwuwnbnoubpnc
JEpwnwpép» bwfuwghohu Gwdwp, np
pwaUwghunwlwpguwjhu, thnfuubpgnpondu
wpnLGunh Ywbnup (installation) Upu £
pwnyugwo unnulwu EL tnBunnwwu
quuwquwu Jwhnupubpk 6L gpwjhu
gowuywpubpk, npnup wubwwnwlwu
gnrgwhwunkuh nBupny wyhuinh gnigwnpnihu
Zwjwuwinwuh wqqwjhu gpwnuwpwupu dke:
‘Vwfuwaghohu vwywuwnwlu £ dwdwuwluwyhg
wpniEuwnh dELwswihtpnyd Gwunhuwwnbuhu
gnjg lnw| wpbulnwbwjbtpkuh Epgbghy G
pwuwuwnbnowlwu Ynndbpp, AElnwppppniehiu
wnuwowguk| |EgnLhu bwunkw, Gpyfuountehiu
unbnobt| wpEdnwbw) pwuwuwnbnaubpne G
Gwunhuwwbuhu dhobL, huswyku bwbL Awpewl
unbnobt unp pwuwuwnbnoubp jujnuwpbpbn
Guidwip:

6. 2ujlj UpwlEwl
(2nLhgbphw) L EnnLup
NnudnujEwiu (Lhpwiiwi)

7. Bundh Uppwbuwdbwl
(S wuwwnuw)

«Ujhp» Uwhuwghohu Gwdwp, np pwg bL
Guwuwub|h awjuwjhu udnpubpne ypwy bhdunLwo
Epwdownniehiu unbnobnt Gwprewl Upu k:
Vwfuwaghop hwuwlbih whwp prwy pninphu b
Uywuwnk wpbwnwbw)EpEuh gnpowonLebwl’
dwjuwagnpnrehouubpne bL Epwdonniebwu
dhongny: Zwprwyhu wunwdubpp whunnh
YwpBuwu ubkpnpnud nluBuw BL punuijubg
dwjuwjhu udnLoubpnL prnLwghu gpwnwpuwun,
wrkgubn wpbwunwbw)tpEuny 6wjuwgpniwe
Uhrebn: Zwprwlp yhunph npwdwnpk bwbe
gnpohpwjhu bL dwjuwjhu udnLpubpne jwju
inbuwlwuh, npnup Ypuwu gnpowaonchg
Epwdhonubpne bL pniwjhu Epwd2unniehiu
wpunwnpnn Jwuuwagbwnubpne Ynndk:

/

«Uujhowunwly dwpdpuubp» vwhuwghohu Gwdwp,
np §'wunpwnwnuwj wpbwlunwbw) «pnihp» bL
«pEdhupun» ywunybpubpnL pwgwlwjniebwu
EL wunug gbwnbnnudhu hpBug huly owanidh
puwwwwnybpubpnu dke: Vwfuwghop
jwib|EBw| ppwlwunLetwu (augmented

reality) Guljwjwlwu jnLpgwpéwuubp yhunh
wmbnwnpk wju JujpEpndu dkg, nupyk wunup
ubnwo Bu, pwjg nup wybLu Unwinp sncupu: Ugu
Uwfuwaghop Yp vywunwywnpk unbnowagnno
abLny JEpwlwuqub| pupy Gwjtpnc
jwpwpbpniphuubpp hpbEug bwfuuphubpn
puwwwwnybpubpniu G’ wunpunwnuwny
puhynrptwu, ywwnlwubhniebwu bu
hupunpn2dwu pwpnnie-hLuubpniu. npnadubpnc
Luwdwuwnbnniphiu Jp whwnh abErwenpnih
Uwfuuhubpne wwwphunwdh, unbnowagnpowywu
JEpwlwuguncdh, EL uthhinpbwu wwywguwubn
unbnobtnt bwdwp: Uwuuwyhgubpne GEwn
Lwdwagnpowlgwpwn, Jwjuwowrw| b
pwqUwaghwunwlwpguw)hu jnLowpéawuubp whwnh
unbtnonchu Ubpwntind GwjpEuhph nghubpp,
wwwndniphouubpp, pnuwuwu ne jEunwuwlwu
w2fuwnbp GL puwwwwnybpubpp:
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8. Gphgnp Mppnkwiuh
pupbjunitiEpne 2powiiuly
(Dpwiiuw)

9. unLwpn Swkwu
(Swuunnuw) kL Unuhw
Uwwl Lhikakwl
(Swuwwnw)
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«QwjuwLnpp wwuwybphu dke» bwhuwghahu
Guwdwpn wngwug gbnwpnibunwlwu Bu
pwgdwaghunwlwpgwjhu gnigwbwunku dp, np
Up ubpywjwguk dwdwuwlwlyhg unbnowagnno
nkUptpnc uuphs Uuwwnnip MgunhybEwup B
annn 9phgnp Mpunbwuh wafuwwnmwupubpp.
pwguwywinbnt et hus unbndwagnpd
Enwuwlutpny Y wpswponchu uthhLnpwbw)p
jngnn eEUwutpp, huswybu hupuniebw,
wugbwih, Jwyptpn nudh jud gnjnetuwlwu
Gwngbp Yp gpnihu, Yp uwpnepu, L wnuskh

Up nwnuwu wpniEuwnh dhongny: Unpwpwp BL
gbEnwpnibunwlwu Gwdwnpnwdnd Jp wyhunh
gnigwnpnch thnpwagpniehiu G pbpeniws
Ynnp-Ynnpeh, 6&Lh EL pnwunwynietwu
Jwpwpbpnebwdp, pEdwubpp pulwbinc
wwnpbp pwjg thnfujpwgnighg nhinwulyhouubnk,
Epync Ypewupubpne ywpniuwyhu dke, mwppbn
qqwjwpwupubpny:

/

«Cnwp2ku wunhu» vwfuwghohu Gwdwp, np

Up thnpék pwuwuwnmbnoniehlup ubpywjwgub
wnwppbp njuh Lwl JEegnLwd InLuwuwipubpnc
oqunrtwdp quju tnwuh| nkwh tnbunnuywu
wpnituwnh 66Lhu: Ujuinkn unbnowagnpowyuwu
pwqUuwiwp nL pwqUwabL Jowlynipwjhu
donbgnid Up Y'oguwgnponch thnpéwnpybnc
Guwdwp EpynL wpunwjwjnswdhongubpny, nu
wunug b dhwuwnbn [Bgni Up nL wwwguwy

Up wnnigbnd: UpErdinwbw)tpEuny
wpuwjwjinninn pwuwuwnbnowlwu innnp

Uyp Jhwhuwnunch (nruwuupsnietwdp
wpuwjwjnninn inbunquwu wpniGunpu

LG wnhpe twnd np wugnLnpubp unbnonchu
dEyEU dheup, npnup Guwpwinp Yp nwpésubu
purebpgdwu nL pulwinwdh B nL nwipé 2wpdnud
Up:

10. Ywpnuwu ULrwqgbuwl
(Lhpwuws / @-Epdwithw)

«Uu nwgunp gh Ypuwp wywpwuyy prup
uwhuwghohu Gwdwn, np yhwnh unbnok
owaolwagpbtp wwpniuwynn gnpg Up, nn
dhwdwdwuwy Yp ownwjk npwku Ynpunrwo
ghnh Up pwpwnktgp: Ghinp $punpdwagu £
wju pwgUwpept bwyjuwlwu ghintEpEu npnup
puwgeuontih bL nsuswgnuiph Buprwpynibguwu:
Lwnunkqp hupuhu wpfupip whwnh pywy ghinpu
pnLuwlwu b yEunwuwywu wofuwpbpu,
w2fuwpbwagpnietwu, Upwynjehu, huswbu
UwbL wphupop' gpbel Unngnuwé pwppwnhu:
‘Vwfuwghop whwunh ubpwnk GEunwgownniehiu
Up, bL whunh Gwpunwuw) wpnbunp Bu
wpfuprwjhu watuwwnwupubpne yepwpbpbw
gnnjgubpnd, huswku bwbL gnigwbwunkuubpn
Jwuuwlygnrebwdp:
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